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Initial Research

FF Scala Sans Typeface A document | compiled of informa-
- tion about Scala Sans along with

It 1o ook I Yl e some handwritten notes as | con-
tinued further research.

Martin Majoor’s Website:

FF Scala is named after the Teatro alla Scala (1776-78) in Milan, There were two
reasons for this name: FF Scala was made especially for a concert hall, the Vreden-
burg in Utrecht, and the design has it roots in around the time Teatra alla Scala was
built, the mid-eighteenth century.

Furthermore the word *scala’ has the meaning 'a whole range', which FF Scala cer-
tainly is: from ato z and from serif to sans serif; from light te black and from formal
to decorated. As first released (1991) FF Scala had only four styles: regular, italic,
bold and small caps. Since then FF Scala has grown to 28 styles.

FF Scala Sans was made simply by cutting the serifs off from the characters of Scala
and by adjusting their contrast. So the skeletons of both FF Scala and FF Scala

Sans are identical. Since FF Scala Sans is based on FF Scala it is indirectly based

on the vertically stressed old-face model. This is rarely segn with sans serif designs
(Gill Sans [1929] and Syntax [1968] are notable exceptions). Many of the modern

idenz Grotesk, Helvelica, Univers) are based on eighteenth-century
ssical designs such as Walbaum, Their basic forms are rather ‘closed’ while the
same elements in FF Scala Sans are ‘open’. This impr legibllity, especially in
smaller point sizes. —
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Initial Ideation

Some preliminary research about
what content to potentially include
and where it could be placed in the
booklet. | also explored themes for
the booklet and poster that could
relate to Scala Sans.



160 Booklet Sketches

il

160 sketches for the 16 page type
specimen booklet. | explored sever-
al music or sound themes as well
as other interesting ways to portray
Scala Sans creatively.



160 Booklet Sketches




160 Booklet Sketches




Refining Booklet Sketches

The final group of 16 preliminary
sketches for the booklet. This is the
idea | ran with. Its theme is music.

Refining the sketches and organiz-
ing what type of content they will
portray for the specimen.



Refining Booklet Sketches

Final sketches before moving into
InDesign. | finalized the order of the
spreads and ideas for each page.



First Computer Draft
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Monotype Foundry

Breathe Deep

This is a sample paragraph. This is a
sample paragraph. This is a sample
paragraph. This is a sample para-
graph. This is a sample paragraph.
This is a sample paragraph. This is 2
sample paragraph.
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This is a sample paragraph. This is a

sample paragraph. This is a sample
paragraph. This is a sample para
graph. This is a sample paragraph
This is a sample paragraph. This is
sample paragraph.
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First black and white computer rough draft. |

played with the vocal exercise scale “do-re-mi’

)

(bottom right) but it seemed too chaotic and
unorganized. You will see the further refine-
ment as | continue to play with options.
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“ This is a quote about

the unique history of the
typeface FF Scala Sans
as it relates to music. »

This is a sample paragraph. This is a
sample paragraph. This is a sample
paragraph. This is a sample para-
graph. This is a sample paragraph.
This is a sample paragraph, This is 5
sample paragraph,
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First Computer Draft
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Scala Sans light and light italic b Scala Sans regular and italic.

WHOLE RANGE

Hhhhmmmmm Oooooohhh
; Hhhhmmmmm Oooocoohhh

Scala Sans bold and bold italic. Seala Sans black and black itafic.
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Refined Second Draft
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Scala Sans bold and bold italic.
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Scala Sans regular and italic.

{ C(,LU._{;U -
I_—/Uhd{l‘\f oby wone 7

Oocoochhh
Qooooohhh

Scala Sans black and black italic.

Second printed book-
let now has color
(light blue and dark
purple). Notes are
made to further refine
the design to make it
more engaging, cohe-
sive, and effective as a
type specimen.
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Third accent color added and changes
implemented from previous draft.
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Final Booklet Design

Front and back cover.

€6 Scala's design allows the
letters to recede into the
texture of words, enabling
the process of reading to
move forward with comfort
and ease. ?
— Ellen Lupton

Scala 5ans was designed by Martin
Majoor in 1993 for the Vredenburg
Music Center in the Netherlands
and is a part of the FontShop In-
ternational Foundry. It was named
after a famous theater in Milan,
Italy called “Teatro alla Scala”.

The word “scala” is literally translat-
ed "whole range” which is fitting for
the typeface, as it was designed for
a music center and represents the
broad range of 28 styles, including
both serif and san serif versions.

Left display: Bald at 39 pt& 47 pt
Left body: regular at 11 pt

Abave display: ight at 16 pt
Abave body: regular at 12 pt




Final Booklet Design




Final Booklet Design

\or a1 18 POl
5(3%“

" ot

i e 5O
1k your scalel This 15 ®

Aaaaaahhhh Eeeeeeeceecee
Aaaaaahhhh Eeeeeeeeeee

Scala Sans light and light italic 30 pt Scala Sans regular and italic 3o pt

Hhhhmmmm Oooooohhh
Hhhhmmmm Oooooohhh

Scala Sans black and black italic 30 pt

Scala Sans beld and bold italic 30 pt

1
|'l




Final Booklet Design
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Poster Sketches

| went with the 7th idea
of the music note for
further exploration.




Poster Computer Roughs

Here are three of the ideas |
explored on the computer re-
lating to music notes based on
the sketch. For the final design

| combined and explored two of
these ideas further.




Final Poster Design
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The music notes are made
up of bold FF Scala Sans

in all caps of various point
sizes that relate to the size
of the notes. The large dis-
play type is all lower case
and is condensed bold. The
colors match the type spec-
imen booklet and overall
the poster maintains the
musical theme.
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The white border is not part
of the poster but is added for
visibility in this document.



